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Example Candidate Responses — Component 4

Introduction

The main aim of this booklet is to exemplify standards for those teaching Cambridge International
AS & A Level Art & Design (9704), and to show how candidate’s performance relates to the subject’s
curriculum and assessment objectives.

In this booklet candidate’s work is derived from June 2017.

The work is annotated with clear explanation of where and why marks were awarded or omitted. This is
followed by examiner comments on how the response could have been improved. In this way, it is possible
for you to understand what candidates have done to gain their marks and what they could do to improve their
response.

This document provides illustrative examples of candidate work with examiner commentary. These help
teachers to assess the standard required to achieve marks beyond the guidance of the mark scheme.

The information about assessment objective has been given below.

4.2 Assessment objectives

The assessment objectives have been grouped under the following categories:

A Personal Qualities
Candidates are expected to show:

i. anindividual, sensitive and creative response to a stimulus; ability to develop an idea, theme or subject;
il. independence in concept and execution.

B Manipulative, Artistic and Analytical Skills
Candidates are expected to:

iii. select and control materials, processes and technigues in an informed and disciplined way to meet an
objective;
iv. select and record analytically from direct observation and personal experience.

C Aesthetic Qualities

Candidates are expected to:

v. use and compose formal elements (contour, shape, colour/tone, texture, structure and the relationships
between form and space) as appropriate.

D  Knowledge and Critical Understanding
Candidates are expected to:

vi. select and communicate information relevant to an idea, subject or theme and evaluate this in a
systematic way;

vil. make critical judgements and use personal ideas and images to show they are developing appreciation
and cultural awareness.

Each of the assessment objectives is of equal importance and candidates will find there is a great deal of
overlap between categories.

Other teacher support materials are available on the School Support Hub
www.cambridgeinternational.org/support

4 Cambridge International AS & A Level Art & Design (9704)



Example Candidate Responses — Component 4

How to use this booklet

Example Candidate Response 1, continued Examiner comments

Personal studies submitted by real

candidates. °The candidate has produced and

P \Ns
¥ Examiner comments are ;

alongside the candidates’
works. These explain
where and why marks were
awarded. This helps you to
interpret the standard of
Cambridge exams so you
can help your learners to

inne their exam /

Discuss and analyse the example works
with your learners in the classroom to
improve their skills.

_

How the candidate could have improvedtheir personal study

The candidate could have improved their answer through further investigation of the art form and the
narratives explored.

This was a practically engaged study. the persq This section explains how the candidate could have
supporting the study and the candidate's involvl ;56 their work. This helps you to interpret the

responses to the traditional art form. However, .
been more innovative in the application of mat standard of Cambridge exams and helps your learners to

the imagery used within puppetry but this could refine their exam technique.
created their own characters in line with the fo
content.

Cambridge International AS & A Level Art & Design (9704) 5



Example Candidate Responses — Component 4

Personal study

Example Candidate Response 1 Examiner comments

—

6 Cambridge International AS & A Level Art & Design (9704)



Example Candidate Responses — Component 4

Example Candidate Response 1, continued Examiner comments

Cambridge International AS & A Level Art & Design (9704) 7



Example Candidate Responses — Component 4

Example Candidate Response 1, continued Examiner comments

8 Cambridge International AS & A Level Art & Design (9704)



Example Candidate Responses — Component 4

Example Candidate Response 1, continued Examiner comments

°The candidate has produced and
presented a personal study which is
well organised and considered. The
layout is coherent and sections
have titles. This is relevant to AO2
and AO1.

The introduction clearly states their
intentions and the material they will
be investigating.

Cambridge International AS & A Level Art & Design (9704) 9



Example Candidate Responses — Component 4
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Example Candidate Response 1, continued
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Examiner comments

eThe candidate shows

engagement with the material and
this is made clear through the
organisation of the study and the
hand drawn imagery interspersed
throughout the text. This is awarded
within AO1, AO2 and AQ3.
The quality of drawings and
photographs are satisfactory in
illustrating the discussion.

5 eThe annotations indicate the

relevance of the imagery to the
study and the candidate describes
the symbolism and the traditional
characters that feature within the
tales. This is relevant to AO4 — the
candidate shows competence in
selecting and recalling information.

Cambridge International AS & A Level Art & Design (9704)




Example Candidate Responses — Component 4

Example Candidate Response 1, continued Examiner comments

oThe candidate has been diligent
and organised in gathering
information to outline the history
and background of the traditional
forms of puppetry. This provides
the reader with a good
understanding of the context and
geographic location. This is
awarded in AO4. The candidate is
articulate and the thoughts are
organised, this is relevant to AO2.

Cambridge International AS & A Level Art & Design (9704) 11



Example Candidate Responses — Component 4

Example Candidate Response 1, continued Examiner comments

© within this chapter the candidate
focuses on the practical and
technical aspects of the puppetry
and the performance. They
demonstrate a competent
understanding of the material and
have communicated this clearly.
This is awarded in AO3 and AO4.
The candidate describes the
materials and processes involved to
produce the puppets. They identify
the content and narratives explored
through puppetry and the influence
of mythology. This is relevant to
AQO3 and AO4.

The material is presented in a
logical format, AO2 and AO3.

12 Cambridge International AS & A Level Art & Design (9704)



Example Candidate Responses — Component 4

Example Candidate Response 1, continued Examiner comments

GOn this page the candidate
identifies the impact of technology
and modern forms of entertainment
on the traditional format of the
performances. They also discuss
the various ways in which the
groups have diversified in order to
preserve the traditions and making
skills by producing handicrafts
using the same materials and
processes. This is relevant to AO1
and AO4.

eThe candidate references the
research material at the bottom of
the page, relevant to AO2 and AO4.

Cambridge International AS & A Level Art & Design (9704) 13
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Example Candidate Response 1, continued Examiner comments

14 Cambridge International AS & A Level Art & Design (9704)
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Example Candidate Response 1, continued Examiner comments

Cambridge International AS & A Level Art & Design (9704) 15
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Example Candidate Response 1, continued Examiner comments

16 Cambridge International AS & A Level Art & Design (9704)



Example Candidate Responses — Component 4

Example Candidate Response 1, continued Examiner comments

e Here the candidate produces
illustrations to tell part of the stories
told within the performances. This
can be awarded within AO1 and
AO3.

The illustrations are purposeful and
show the traditional style of the
characters. The drawings are
adequate for providing visual
references in support of the text.

Cambridge International AS & A Level Art & Design (9704) 17
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Example Candidate Response 1, continued Examiner comments
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Examiner comments
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Example Candidate Response 1, continued Examiner comments

@This is a direct transcript from the
interview carried out and gives a
good overview of the quality of
questions asked and the responses
given. The candidate has
considered the questions in terms
of the technical aspects and the
impact this has on the audience
experience. AO1 and AO4.

0The photograph supports the text
and the readers understanding of
back stage. AO2, AO3 and AO4.

@A good range of questions which
focus on technical aspects but also
gathering professional opinion,
AO4.

20 Cambridge International AS & A Level Art & Design (9704)



Example Candidate Responses — Component 4

Example Candidate Response 1, continued Examiner comments

@The questions asked provide an
overview of how the traditional
makers have diversified in order to
make a living from their skills. The
questions show a level of
competence and good preparation
by the candidate, AO1 and AO2.
The information gathered is more
factual than analytical. This is
relevant to AO2 and AO3.

Cambridge International AS & A Level Art & Design (9704) 21
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Example Candidate Response 1, continued Examiner comments

@ In response to the visit and
interview the candidate has
produced a lampshade using
traditional materials, imagery and
methods. This indicates their
personal engagement and a
practical approach. This is awarded
within AO1, AO2, AO3 and AO4 as
it shows their level of understanding
and the manipulation of the
practical materials.

The overall design indicates their
understanding of aesthetics and
how the visual elements are
combined to tell the narrative. This
is carried out to a satisfactory level.

22 Cambridge International AS & A Level Art & Design (9704)



Example Candidate Responses — Component 4

Example Candidate Response 1, continued Examiner comments

@A range of photographs used to
illustrate the process and evidence
of practical skills. AO2 and AO3.

Cambridge International AS & A Level Art & Design (9704) 23



Example Candidate Responses — Component 4

Example Candidate Response 1, continued Examiner comments

@Further information that focus on
the practical and technical aspects
of the puppet making, the candidate
indicates the research material
used in the reference at the bottom
of the page, AO4.

24 Cambridge International AS & A Level Art & Design (9704)



Example Candidate Responses — Component 4

Example Candidate Response 1, continued Examiner comments

@Further description of the making
process and the materials used,
relevant to AO3 and AO4.

This demonstrates that the
research has been carried out to a
satisfactory level.

Cambridge International AS & A Level Art & Design (9704) 25
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Example Candidate Response 1, continued

This is o gentraL vEpreserarion of

ui.qum Lrmade WY ColDUr

Examiner comments

Here the candidate indicates
some of the traditional characters
used within the performances. The
commentary focuses on the
materials they have used to
replicate the figures, it doesn’t look
at the symbolism of their character
and form. This is awarded in AO1
and AO3.

@Further illustrations which
demonstrate an adequate ability to
represent the forms and apply
materials. Relevant to AO2 and
AO3.

Cambridge International AS & A Level Art & Design (9704)




Example Candidate Response 1, continued

Example Candidate Responses — Component 4

Examiner comments
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D) This illustration has more
relevance as it explores the way in
which the figures may be obscured
or seen within the performance.
There is an understanding of how
visual materials work to
communicate this. The candidate’s
use of tracing paper gives a feel of
the silhouette and the use of
shadow. This is awarded in AO2,
AQO3 and AO4. This is carried out to

Cambridge International AS & A Level Art & Design (9704) 27



28

Example Candidate Responses — Component 4

Example Candidate Response 1, continued
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Examiner comments

@A novel idea from the candidate
which shows an engagement with
the subject and a keenness to find
other ways to support and preserve

the traditions of shadow puppetry,
AO1.

Cambridge International AS & A Level Art & Design (9704)




Example Candidate Responses — Component 4

Example Candidate Response 1, continued Examiner comments
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@ The candidate produced a short
film using their own puppets; this is
a colourful page which combines
illustration and photography. The
candidate demonstrates their
commitment to understanding the
form through practical application.
The commentary is descriptive and
factual. AO1, AO3 and AO4.

This shows independence.

Cambridge International AS & A Level Art & Design (9704)
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Example Candidate Response 1, continued

Examiner comments

€® The candidate presents further
facts about the traditions within
shadow puppetry. AO2 and AO4.

@The candidate continues to
describe the traditional skills and
materials. The candidate has
interviewed a local artist to gain
insight into the impact of TV on the
traditions of shadow puppetry, AO4.

Cambridge International AS & A Level Art & Design (9704)




Example Candidate Responses — Component 4

Example Candidate Response 1, continued Examiner comments

@The organisation of the research
and the way it is presented
indicates a competent level of
understanding and thorough
research. This is relevant to AO2
and AO4.

Cambridge International AS & A Level Art & Design (9704) 31
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Example Candidate Response 1, continued Examiner comments

32 Cambridge International AS & A Level Art & Design (9704)
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Example Candidate Response 1, continued

Examiner comments

The candidate has prepared a
range of relevant questions and has
recorded the responses in a
methodical manner. To illustrate the
point they were making they have
included a photograph, AO2 and
AO4.

Cambridge International AS & A Level Art & Design (9704)
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Example Candidate Responses — Component 4

Example Candidate Response 1, continued Examiner comments

e

Tre Heo drowi RS BRI0W SN0W RognG. Wik OnE

o e TEFE 15 0N OUlling SKEHON | rinexld Hhe A e
s ekl e using ACYHe Lolons . wsga { mentoned on
poge 10)

: @ A hands-on and practical
approach has been used to support
the candidate’s Personal Study.

Trese owe +wQ PUBRENS OF JQundrd, TOE Fuppey an
AR IRER SVI0USS AR LOWIUYE Dot s dowE. on QCAYle PO, WNETELS Hae
Puppel ON MR ViGN SnOuls hOW HAE  PUPPEY ORPEDME otlina &

SLFERN. ASO done sl BEMGUC PO,

WU UUYUIU DI IUOIDUOIUIIVOUDDUODUGOO DS IHDLHIDIDIL 0L

Ay
a
=
[
o
0
L]
Q | °
o

34 Cambridge International AS & A Level Art & Design (9704)



Example Candidate Responses — Component 4

Example Candidate Response 1, continued

Examiner comments

@Within the comparison there is
an attempt to carry out a short
comparison of the two theatre
groups and the various ways in
which they have used their skills in
another form to keep the traditions
alive and make an income. The
content is based on the interviews
carried out and the observations
made by the candidate and they
are descriptive and factual. This is
an adequate summative ending.
This can be awarded in AO2 and
AO4.

Mark for AO1 = 16/25
Mark for AO2 = 14/25
Mark for AO3 = 14/25
Mark for AO4 = 15/25

Total mark awarded =
59 out of 100

Cambridge International AS & A Level Art & Design (9704)
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36

How the candidate could have improved their response

The candidate could have improved their response through further investigation of the art form and the
narratives explored.

This was a practically engaged study, the personal engagement was evident through the visual aids
supporting the study and the candidate’s involvement with creating and making their own objects and
responses to the traditional art form. However, the quality of the illustrations was inconsistent and could have
been more innovative in the application of materials. The candidate carried out a number of transcriptions of
the imagery used within puppetry but this could have been developed beyond copies and they could have
created their own characters in line with the form. The images were purely illustrative to support the written
content.

The candidate had researched how the theatres were diversifying through making handicrafts to sell, and
identified the impact of contemporary forms of entertainment on the traditional art forms. This could have
been more in-depth and compared with similar forms in other cultures to add breadth to the study.

The figures and characters within traditional forms of shadow puppetry have significance and roles to play
within the narrative, the candidate could have extended the discussion through the analysis of the characters
and the symbolism involved in telling the tale. They could have talked more about the origins of the tales and
looked at other art forms featuring these prominent figures within their culture.

Overall the candidate presented the information in a clear, logical and visually exciting format but needed to
develop a more rounded understanding of the art form by looking outside of their immediate location.

Cambridge International AS & A Level Art & Design (9704)
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Example Candidate Response 2 Examiner comments

E

OThe cover indicates the content
of the study through image and text
and is clearly presented.

Padmanabhapuram Palace
An Architectural Masterpiece

Cambridge International AS & A Level Art & Design (9704) 37
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Example Candidate Response 2, continued Examiner comments

Titie of Proposal | Padmanabhapuram Palace - An Architectural Masterpiece

Details of Proposal (see over) |

[The bulldings in the Palace complex of Padmanabhapuram were Uikt over 8 period of Gme, Gom 1550 10 1750 by (e Tlers of
erstwiile Travancore, i South India Many syeat architects, mchading Geoffrey Bawa have cited the palace complex 25 sn influence
of their work The evaluative study anempts 1o explore the architecrure of the palace and understand why it has sach an mmportant
place m architecture and history.

The smady begins with an analyss of the layout of the complex and an understanding of how it organically grew with buiding
sdditions over the cenmariss

The aspects and elements of taditional Eerala architecture seen here. inclading climate controd by the wse of roof forms, overhangs,
M-ﬂuﬂymﬁ and the use of elaborate wood carving and other indigenecws marerials and processes will be explored and
doc d through 1 iphs. Of partichoar imterest is the cool comfort and the play of ght and shadow in the inseriors as 2
response 1o the hot, hamid wropical climate The pattern of hight through the skstied wooden window systen, the change in quality of
light and sir as one moves from the cuside through the verandahs, into the dim inferiors and to the miernal cowrtyards, as cbserved
daring visits 1 the palace will be described.

The sifect of e eddition of ruldings v the comphs rr= the yeen mnd the mrerertng speoss cramivd as Links snd iarsne disry
spaces will also be smdied

The use of wood snd a photographic stmdy of the vanous rypes of srchi: l a5 well o« or ] el in wood will also be
semdeed

The sady concludes with an analysis on the maportince of the palace complex in showtasing an architectare that is derived from the
context, climate cultural and social norms of the place.

Tl-n-lyshmd_ meqwumumm_mm
with lace tour guides, bu and arch and scad will inform the stady.

Date | 24/10/2014

Comments:

Your own first-hand experience of this important work of architecture will enable you to make personal
observations, making a vital contribution to this assignment. An exploration of the aesthetic qualities displayed
wmmmlmummﬁlwnmmrm independent evaluation of this topic.

Adviser's Initials | |Dde]

38 Cambridge International AS & A Level Art & Design (9704)
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Example Candidate Response 2, continued Examiner comments

From the 1500s to the 1700, the royal family of the erstwhile kingdom of
Travancore in South India built a palace complex,
encompassing all the building traditions of the master builders of the region.

A school trip to the palace was one | will never forget. | was more intrigued when | learnt
through my research that world famaous architects like Geoffrey Bawa and Charles Correa
had been influenced by the tropical architecture of the palace complex.

The Poloce is located at the foothills of the
Veli Hills, o part of the Western Ghats.

The distinctive traditional sloped and gaobled roof forms echo
the forms of the hills in the backdrog.

... & marvellously inventive example of natural
ventilation is the Padmanabhapuram Palace in
Trivandrum — the oldest wooden building in
India...Padmanabhapuram is important because it is
the key to typologies (and to Architectural syntax) of
the region” = Charles Correa

eThis page contains a range of
historical information, a quotation
and photographs. This is awarded
in AO1, AO2, AO3 and AO4. The
page provides evidence for all
AO’s.

Cambridge International AS & A Level Art & Design (9704)
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Example Candidate Response 2, continued Examiner comments

e eThis is a good visual aid to
support the rest of the study and
The Layout of Padmanabhapuram Palace Complex gives context to the discussion.

The bath house is & small airy roam, where the
male members of the rayal family were gen a

Airml o massage befara they descended down cowened
“n. sbeps to @ private tank to bathe.
e 2

Amma Ksttarams flady’s chamber) T - e Thal Kpataram [The mothers palsce)
Houses, twi large swings, a pair af ~ " : Bailt in 1550, this is the oldest building in the
enormous Belgian mirrors and a omplex. | contains intricately rved wioden

Ryl e pillars fashianed froen the wood of the jackfruit

L HM was polished to a red gloss with

LUiparikn Molika 4 hibisous flawars
Prayer hall

The prayer hall on
the 3 fags of the
kings palace, his

Exguisite murals o

its walls, & msedicinal
bied hese carved fro
64 different types
wiind, wis gifted

“ frorn the Dutch
Foomuikfam (thneshald §
The entrance hall his & grifisely
carved wooden celing with 90
different inverted fawers, o
palished granite bed ard an
omate Chinese throne

Lamp

A horse shaped bmp
(the horse I 2
syl of valour) in
the entrance hall,
hangs sspended
from a spexial chain
that keeps the lamg
perfectly balanoid

Mantrosala (Caundl Chambers|

i The King’s caundil chambers has
i wacded lowers to let in light and
Main gate - air. The gloss on the floor was
The main gale entrance to the ] achieved with a misture of lime,
palate complés 1§ reachad and, egg whiles, pooonut wates,

after crossing a large
courtyard. THis gate has 3

e l decorated iaol

Entrance s

eharcoal and [aggery
Dosteypura [dining hall)
lald gt aver bwe
storey's could seat
2000 guests

Thekks Kottaram (The palace Museum]
Hauses artifacts including furniture,
wooden and granite statises, €oins,
WeAPORS BN Lenslis.

The Thai Kottaram or Maother Palace, the oldest building, dating back to the 1500s, is central
to the complex, The Thekke Kottaram or Southern palace is as old as the Thei Kottaram. It
houses a heritage museum. The Poomukham or threshold, with a clock tower was the next
building to be constructed, with the Mantrasala or Council Chamber an the upper fioor. The
Uparika Malika, the Kings' four-steried central mansion and the Amma Kottarams or Ladles’
Chambers were bullt in the 1700s. The Navaratri Maondopam is a pillared performance hall,
also built in the 1700s. The Palace Complex also houses a large dining hall, Ootupura, where
1000 Brahmins (members of the priestly class) were provided a daily meal. Vilasoms or guest
chambers were built in the early 1800s.

40 Cambridge International AS & A Level Art & Design (9704)
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Example Candidate Response 2, continued Examiner comments

°A great variety of photographs
which indicates the candidate’s
engagement with the project and
the building. The various angles
and viewpoints show an interest in
the architecture and provide a
visual reminder of the palace. This
can be awarded in AO1 and AO3.
Some photographs are better than
others in describing the space.

The stonework of the .'.rl'am-j'ap\gm The curved brackets of roaf overhang

Cambridge International AS & A Level Art & Design (9704) 41
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42

Layout analysis e

I noticed that all private spaces were centrally located, and on upper floors.
As we move from the periphery of the complex to the center,
we maove from spaces of public use to private use,

Though built across a range of tifme, there is a unity in the complex. From my discussions with
architects, | learnt that this was because all buildings followed the tenets of traditional
architecture, Thacchu Shastra, as all master craftsmen and bullders were well versed in this
tradition through the centuries. It was the master carpenters or Thacchans who held this
knowledge and they were the architects, craftsmen and builders, all rolled into one. The
Layout fallows the rules of Voesthu Shastra, which dictates placement and space planning.

Because the complex grew over the centuries, there are interesting courtyards and spaces
created between buildings, sometimes very narrow,
with interlinking connectors at the upper floors.

] L

In-between spaces in the complex

| found these linking spaces to be the most visually interesting spaces in the complex.
Sometimes very narrow, they create a sense of anticipation, before we enter the buildings.
Being narrow, these outdoor spaces were also sheltered from direct sun and were pleasant to
mave through. After the dim interiors, it was a change to step into the
bright light of connecting courtyards.

Example Candidate Response 2, continued Examiner comments

© within this page the candidate
uses the information gathered from
first hand sources to give insight
into the development of the building
and develop their own responses to
the spaces. This is clearly seen in
the presentation of the photographs
and the variety of passages
displayed. This can be awarded in
AO1, AO2, AO3 and AO4. This
shows a satisfactory level of
engagement and application of
research material.
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Example Candidate Response 2, continued Examiner comments

[
o,
1. Roof Forms
Multi-layered, sloped roafs hang low over the
buildings.

The triangular Gables, | learnt from my research, are
not provided just as visual “finishing” details to the
roof. They also have a practical purpose, acting as
openings to let the warm air out.

“The roofs are supported by an elaborate system of
timber framing, following the very pracise and detailed
measurements of Thacchu Shastra®, said the guide.

| noticed that all slopes look the same, and the roofs
join together harmonlously, creating a visually balanced
picture on the whole.

Aspects and Elements of Traditional Kerala Architecture
Seen In The Complex

1

Distinctive Roaf Forms

eHere the candidate is using
architectural terms to describe the
technical aspects of the building
and has provided some clear
photographs to visually indicate
this. There is an adequate level of
factual information and the
candidate is recalling this in a
logical and articular manner. This is
relevant to all AO’s but there is
more evidence in relation to AO2
and AO3.
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Example Candidate Response 2, continued Examiner comments

2. ‘Charupady’, Joalis’ and the Play of LIGHT
This , to me, is the best feature of traditional wooden architecture.
Meaning “recliner”, Charupady is a seating system built alang the outer walls, enclosing the
rooms with slatted wooden louvers or Joalis.

A system of equally spaced inclined brackets support the roof eaves, They are spanned by the
wooden Jaolis. The brackets are fixed on the raised slab, that acts as a seating slab. From the
Buide at the Palace complex, | learnt that the incline is such that, it ensures the privacy of
thase inside, while they are allowed to view the outside.

sloped roof

gverhanging roaf] equaly spoced

gy dand inclined brackets
equally spaced wooden slats or
inciimed brockets “laatis
wooden siats wooden seating
|
oF el slab
Charupady from outside, Charupedy from inside,
seen in the Thai Kottaram seen in the Councll Hall
1
'Y

The shadows cast by the patterned woodwork add a beautifiul textural quality to the space
Patterned wooden screens, foalis of different types are seen along corridors and at
openings elsewhere in the palace comples too.
The patterns created add an ethereal quality to the space, while cutting the glare of the direct sunlight,
and allowing cool bréeze to enter

°The presentation, layout and the

TETRESES "-li.!ti. - information on this page is clear

and purposeful. The information is
easy to access through the use of
the photographs and the
signposting. Relevant to AO2 and
AQ3.

Light filtering thrawegh the Joalis
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3. Mandapam
Mandapoms or covered Platforms usually adjoin temples and are used for
social gatherings and performances. Typically, they are made out of granite.

The Navaratri Mandapam is a beautiful stone performance hall adjoining the temple inside
the palace complex. From the palace guide, | learnt that the Travancore kings were great
patrons of the arts. Classical dance and music performances were held regularly at the

Novaratri Mandapam.

Stonework in the Novratn Mondopam

The carved stonework brings to mind the
temples of the nelghboring state of Tamil Nadu.
My research taught me that this was true,
because while Timber is typical of Kerala, stone
work was from Tamil Maduy, seen in Dravidian
architecture, The guide at the Palace also
informed me that stone craftsmen from Tamil
Nadu were employed to build the Mandapam. It
sits in sharp contrast to the traditional Kerala
bulldings surrounding It.

A part of Tamil Nadu too was included in the erstwhile Travancore Kingdom. Though located
in Tamil Nadu today, the Palace Complex is retained under the Kerala government.

Example Candidate Responses — Component 4

eFurther factual information in
relation to the traditional forms
within the area and local skills.
There is some reference to other

This could have been developed
further through a comparison. This
awarded in AO2 and AO4.

examples of the architectural forms.

Cambridge International AS & A Level Art & Design (9704)
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4. 'Padippura’ (Gateway)

The Padippura (“entry house”) is the gateway,
providing a roofed shelter for visitors to pause and
rest before entering the house, It forms a part of the
compound wall. The main gate can be guite
elaborate, including guard houses,

Wisually, it defines the gateways. | also found it a very
welcoming way to greet visitors, because the sun can
be quite hot and a roofed shelter is ahways welcome,

5. ‘Poemukham” (Thresheld)
Literally “Flower face”, itis the threshold or entry
feryer. This is a semi-open space, with only pillars

supporting the roaf, and no walls.
| learnt from my discussions with architects that it

is considered a “transition space” between
outdoors and indoors, Rather than have a walled in
room as so0on you step in from outdoors, this semi-
open space is welcoming. It was alsa much-used,
acting as a breery, open greeting space
or drawing area.

Paomukham roaf seen frarmed by the Padippun

6. ‘Chuttu Verandah’

From both sides of the Poomukham a narrow
verandah, again a transitional space, extends along
the building. It is provided mainly to support the wide
overhanging "eaves” of the sloping reof, protecting
the building from the rain. The wooden rafters
provide a rich, rhythmic pattern to the space.
Borrawed from Portuguese, words like "Verandah™
and "Kasera” (chair) are common usages in the local
language, Malayalam, due to the history of trade
contacts.

Chutty Verondah

7. ‘Nodu Muttam’ (Central Courtyard)
Meaning "Central Courtyard”, these apen-to sky spaces
are a comman aspect of traditional architecture. Rooms

are arranged around courtyards so that there is a
constant flow of fresh air in the building. From my
studies, | learnt that the air in the courtyard gets heated
up and rises, causing air from the rooms and from the
outside to be drawn inta it , maintaining a constant
cycle of fresh air.

Mawing through the dimly lit interiors, the sharp flood
of light in the courtyards offers a change in the
experience of the building.

‘Nagurmutiom

Example Candidate Response 2, continued Examiner comments

@The candidate demonstrates the
ability to organise their thoughts
and the research material in a
logical manner. Breaking the
different features down into
sections provides the opportunity to
focus on the terminology, the
architectural history of the feature
and show visual examples of this.
This is awarded in AO2. AO3 and
AO4. The information is factual and
historical, and could have been
developed further by comparing
other forms.

Cambridge International AS & A Level Art & Design (9704)




8. Ponds

Vaasthu consultant Nitesh Parmar says in
his blog, “The body of water should not be
taa huge compared to the actual premises
or it can energetically dominate the site and
weaken the occupants growth, Shape and
placement of the body of water are very
important. Best place according to Voosthu
Shastra is at north east zone. It should not
be on the edge of north- east axis™.

Ritual bathing hawuse and ponds an the Novth East partion of the plot, in cormplionce with Waastha principles

9. Flooring

The black flooring has a high polish. Areas that are more
frequently used look shinier than other areas. It is also
cool under bare feet (it is customary to remove footwear
before entering buildings).

“The floor here is made up of lime, burnt coconut shells,
egg whites, tender coconut water, sand laterite, and
juices of herbs, This makes the fleer really coel even in
the summers”, said the guide at the Palace.

The burnt coconut shells provide the base to the mix
The dark colour of the floor also comes from this ash.
[Coconuts are widely available in this tropical, coastal
area). The other ingredients were used to strengthen
the mix and also to smoothen and polish the surface™

From my discussion with architects, | was able to understand why this flooring cannot be
replicated today. "It is a slow, time-consuming process. To get a floor without cracks is not
easy. It is a forgotten art”, said Architect Gearge Chittoar.

@The candidate has presented
information in a clear manner. They
have used their knowledge to
identify the specific location of
water within the grounds and where
this should be placed in relation to
the building. The visual aids are
rewarded within AO3 and the
information is relevant to AO2 and
AO4.

mlnteresting facts have been
gathered from first hand research,
AO4.

Cambridge International AS & A Level Art & Design (9704)
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Example Candidate Response 2, continued Examiner comments
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Example Candidate Response 2, continued

10. Ornamentation — Wood Carvings

The Palace complex is filled with the exquisite carvings and woodwork of the

Tacchans, the master craftsmen who hand-built the structures.

With reference to the ornamentation, Architect Mridul Kabra says in his blog, “The main
impact is not achieved by these purely decorative elements but by the clever use of walls,

rafters, windows and other building elements”.

agree with this, because it was not just the famous carvings and ornamentation that | found
attractive in the palace. It was the spaces themselves, and the variety of experiences - from
apen to semi-open to enclosed, from narrow to wide, low to high, and the change of light in
the spaces, from almost dark, to spaces patterned with shadews from the Jaalis, to brightly it
spaces in and around the courtyards..

Rosewood corvings seen in the pace — carvings on a pillar, and the ceiling pottern, both in the Peomukham,

This picture is not my own, but | have included it for its beauty. It captures all the elements of
the interiors — the rich resewood ceiling carving, the roof overhangs supported by the Inclined
brackets, the woaden slats or Jaali screens that let in light and air, the in-built seating and
wooden columns, the reflective flooring. It is taken in the Mantrasala, the Council Chamber on

the upper flocr of the Poomukhem, where the King met his ministers.
Source: http:/farchitectboy.com/padmanabhopurom-palace-architecture-2/

Examiner comments

@The candidate has demonstrates
their ability to develop a more
personal response to the building
through their discussion of the
effect of light and shade within the
space. They have used their own
and found imagery to illustrate this.
This is relevant to AO1, AO2, AO3
and AO4.

@The candidate has appropriately
acknowledged the use of
secondary material to support their
study.
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Example Candidate Response 2, continued Examiner comments

g vl @ Interesting images showing
F’;’ﬂj_‘jq“;:::;_"d some indication of ability to explore
: the visual elements to communicate
@ their ideas, AO1 and AO3.
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Example Candidate Response 2, continued

Conclusion
The Padmanabhapuram palace complex remains as one of the best, well-preserved examples
of the traditional wooden architecture of Kerala. All aspects of Kerala architecture, following
the dictates of Vaasthu Shastra and Tacchu Shastra are seen in this complex.

As good design must,
it responds to the context,
is based on cultural inferences,
taps into the lacal resources
and references ages of craft and building norms, skills and technigues.

The built form responds to the climate.
Sloped roofs and wide overhangs protect the buildings from the rain.

Matural ventilation is maintained through the use of courtyards, feails and gabled apenings on
the roof and the transition of spaces from open to semi-enclosed to enclosed keeps the
indoors and outdaors connected,

Natural materials used are aesthetically pleasing and remain cool.

“The walls of laterite and lime plaster breathe and are not as dense as concrete and cement
plaster”, says Architect Thomas. The wooden rafters and clay tiles of the roof too maintain a
degree of porosity. “It is important that air constantly circulates in humid climates”.
Traditional Kerala architecture, as exemplified in the Padmanabhapuram palace, achieves all
this.

It is a response to the social and cultural narms of the time, too. The Joalis are inclined at
such an angle as to ensure the privacy of thase inside. Separate dwellings for women are
provided in the complex. All needs of the lifestyle of those times are met through the variety
of spaces provided.

The Padmanabhapuram Palace complex will captivate even the most casual visitor. But those
who choose to study it in depth will be left amazed with the centuries of knowledge, skill,
technigue and craft it embodies, More importantly, the lessons and inspiration is still has to
give to those who wish to take them. It has been, is and will be, an invaluable part of
humanities’ shared heritage, then, now and in the future.

P
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Examiner comments

@The bibliography gives a good
indication of the range and quality
of material that the candidate has
looked at to inform the study. This
can be awarded in AO1 and AO4.

@The candidate has used a mix of
first hand sources alongside
secondary material from books and
websites.

Mark for AO1 = 12/25
Mark for AO2 = 11/25
Mark for AO3 = 13/25
Mark for AO4 = 11/25

Total mark awarded =
47 out of 100
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How the candidate could have improved their response

The candidate could have improved their response by gathering more in-depth information and comparing
different aspects with either another building or other art forms within their culture. The content was
informative and much of the written content was descriptive. The information was technical and historical but
the study was not analytical as it had nothing to compare it to.

In general the study lacked analysis and would have benefitted from looking at another example, identifying
common features within other art forms or making connections to aspects which were of cultural significance.
There could have been some discussion around the use of materials in the past and the materials used in
the present. There was an opportunity to discuss materials and processes in more depth in the chapter that
focused on the flooring. The candidate identified why certain materials and processes were no longer used
but could have given some contemporary examples that had the same look but achieved through modern
technology.

The discussion of the palace was brief and this could have been extended through more in-depth
investigation, for example when looking at the placement of the water feature the candidate could have given
further explanation of why the they were located in a specific part of the grounds. Looking at other palaces
with similar features would have supported the study.

The bibliography gives a clear overview of the research material gathered. Whilst the candidate has used a
mix of primary and secondary sources the list is not extensive. If the candidate had a wider range of material
to explore initially they would be better informed about the architectural features and the wider arts before
focusing on the Palace. This would have provided a richer and more involved study.
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